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U R S U L A  V l L L A R R E A L - M O U R A
R O S [ C R U C I A N  T R I P T Y C H  
En velope  first,  1953
A r i ng  o f  a d u l t s  h o l d i n g  h a n d s ,  b u r n i n g  c a n d l e s ,  c h a n t i n g ,  a ser ies  
o f  l e v i t a t i o n s  vi s ible  t h r o u g h  t h e  w i n d o w —  1 ia Ve r o n i c a  c l a i ms  
she  a n d  M a m a  wi t n e s s e d  a s ea nce  f r o m t h e i r  c o u s i n s  b a c k y a r d .
I ns i de  t h e  l i v ing r o o m ,  t h e i r  f r u m p y  a u n t s ,  h a l f - d r u n k  
unc l es ,  p a r e n t s  ( m y  f u t u r e  g r a n d p a r e n t s ) ,  a n d  s t r a n g e r s  s u m ­
m o n e d  sp i r i t s  w i t h  o n e  s y n c h r o n i z e d  h u m .
First  an e n v e l o p e  f l oa t ed  o f f  t h e  t ab l e ,  t h e n  t h e  g i n g h a m  
t a b l e c l o t h  s p u n  o f f  in a gus t .  F i na l l y  t h e  t ab l e  b o b b e d  as i f  r i d i n g  
a c o s m i c  wave.
Fr i ed  c h i c k e n  a n d  w h i t e  b i s cu i t s  T i a  V e r o n i c a  a n d  M a m a  
agree  is w h a t  t h ey  ate  for  d i n n e r  t h a t  n i g h t ,  t h i g h s  a n d  a t w i l i g h t  
g a m e  o f  t ag or  h i d e  a n d  seek,  d e p e n d i n g  o n  w h o m  y o u  bel i eve .  
T h e  l ev i t a t i o n s  M a m a  refut es .  W h e n  a s k e d  to e x p l a i n  t h e m ,  she  
s h r ugs .  H e r  t i g h t e n e d  s h o u l d e r s  s ugges t  a m e n t a l  ruse ,  a h o l o ­
g r a m  o f  b o r e d o m .
Esoteric  K n o w le d g e ,  1955
Fl y i ng  was  o u t  o f  t he  q u e s t i o n  g i ven  t h e i r  i n c o m e  so t h e y  d r o v e  
f r o m San A n t o n i o  to A n a h e i m .  A p a r t  f r o m  a b e a c h  t r i p  to C o r ­
pus  C h r i s t i ,  D i s n e y l a n d  was  M a m a ’s f i rst  of f i c i a l  v a c a t i o n .  T i a  
Ve r on i ca ,  a f f l i c t ed  by m o t i o n  s i ckness ,  s t ayed  h o m e  p l a y i n g  c a r d  
ga m e s  w i t h  a re la t ive ,  a s k i n g  o n l y  for  a m o u s e  k e y c h a i n .
It was  n o t  t he  thr i l l  o f  r o l l e r c o as t e r s  t h a t  l ed m y  g r a n d ­
p a r e n t s ,  m y  gr ea t  - a u n t s  a n d  unc l e s  wes t ,  b u t  an  i n t e r n a t i o n a l  
R o s i c r u c i a n  c o n v e n t i o n  he l d  nearby .  Ma s t e r s  a n d  d i s c i p l i n e s ,  t h e  
p r a c t i c e d  a n d  t h e  nov i ce  all c o n g r e g a t e d  in o n e  c o l i s e u m .  S t a t u e s  
a n d  p a p e r  p a m p h l e t s  t r a d i n g  h a n d s .
1 he a d u l t s  r o t a t e d  a t t e n d a n c e  at  t h e  c o n f e r e n c e ,  a m e a -
70
s u r e d  r e l ay  t o  k e e p  M a m a s  a t t e n t i o n  f i xed o n  t h e  t h e m e  p a r k ’s 
t a l k i n g  a n i m a l s ,  c o s t u m e d  r o d e n t s  w i t h  p l a s t e r e d  s mi l e s .
O f  P esad i l l a s ,  198 7
S u n d a y s  at  m a s s  t h e  s a m e  g i t a n o  sa t  at  t h e  e n d  o f  o u r  pew.  U n ­
r u l y  g r a y  ha i r ,  s t r i p e d  l i n e n  s h i r t ,  b l a c k  t r o u s e r s ,  a h a t  o n  hi s  l ap.  
W i t h o u t  fai l ,  he  s o u g h t  o u t  m y  g r e a t - a u n t  F a t i m a ’s h a n d  f o r  t h e  
s i gn  o f  pea ce .
W h o  is he ,  1 a s k e d  h e r  o n e  a f t e r n o o n  a t  h o m e  w h i l e  we  
t o o k  t u r n s  f i l i n g  e a c h  o t h e r  s na i l s .  It  wa s  c l e a r  h e  k n e w  h e r  f r o m  
a n o t h e r  v e c t o r  o f  y o u t h .
D o n ' t  t a l k  a b o u t  h i m ,  s h e  h u s h e d ,  c l i c k i n g  h e r  t o n g u e .
A l r e a d y  F a t i m a  h a d  o b s e r v e d  m e  t u r n i n g  o f f  r a d i o s  w i t h  
m y  m i n d ,  o v e r h e a d  l i gh t s .  O c c u r r e n c e s  I h a d  n o t  e x e r t e d  e n e r g y  
t o  c o n t r o l  o r  h i d e .
N i g h t s  l a t e r  I i n t e r c e p t e d  F a t i m a  in h e r  d r e a m s .  W e  l i n ­
g e r e d  in f r o n t  o f  m y  g r a n d p a r e n t s '  h o u s e ,  t h e  s ky  m u s k y  w i t h  
s ec r e t s .  A b u s i n e s s  e n v e l o p e  r e s t e d  s e c u r e l y  in h e r  h a n d s .  M y  a d o ­
l e s c e n t  n a i v e t y  f a i l ed  t o  r e c o g n i z e  t h e  r i t u a l  o f  i n i t i a t i o n .
S h e  w a r n e d  m e ,  b e f o r e  t u r n i n g  away,  “ H e ’s c o m i n g  to 
m e e t  me .  I t ’s b e s t  y o u  l eave ,  l a t u m . ”
I h e  b a c k  o f  h e r  h e a d ,  a m a z e  o f  b l a c k  z i gzags ,  p o i n t e d  to  
f u t u r e  g e n e r a t i o n s .
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